World’s Largest
Color Prints
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sealed to maintain a vacuum, Air, exhausted
by a turbine, travels along grooves that act
as ducts, then out throngh holes to vacuum
boxes on the back of the mounting boards.
From there, hoses carry the air to a cen-
trifugal separator (for trapping dust and
drawing off condensation) and hack to the
turbine. Each of the three 4-by-12° vac.
uum sections has its own shut-off valves.
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intense outside light during the summer.
Brighter than sunlight, T
discharge lamps that illumi
pictures shed light equal to
candles—a ter concentration than that
used to light up a football stadium. The
giant color prints resemble brilliant photo-
graphic transparencies, even with the sun
shining directly on them.
At night, illumination is cut back con-
bly without affecting appearance of
Unlike tmgsten lamps, which
tend to ,Jun uﬂ when cut back, brightness

of the new German-made Xenon lamps
can be varied with no change in color
temperature. Since the lamps have a color

quality similar to sunlight, the prints look
the same at night and even on cloudy days.
A big advantage: You can use normal day-
light film for night shots of the pavilion.
Outriggers at the base of the pictures
conceal the 6% quartz tubes used for
lighting. Every outrigger holds three rows
of four lamps each—12 per picture, each
tubular Jamp rated at 20,000 watts. One
tube casts a half-million lumens, (A 25-
watt bulb casts about 300.) With 60
tubes i all, thats a total of 30 million
Iu lighting the five color prints
rodes in the Xenon-filled tubes are
solid tungsten, the size of vour finger. It
takes 80,000 volts to start them, but after-
wards they run on 460 volts.
The electric bill? An estim:
day just to light the five picture:
The tangle of circuits controlling the 60
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